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La premiére source d’inspiration pour la thématique <« Transitions inévitables » de .dpi 25 a été
I'environnement : le souci du réchauffement climatique et la déréglementation des industries ayant un impact .o Francais

négatif sur lui. L'autre source d’inspiration principale a été élaborée a partir des actions directes qui ont eu

lieu a travers le monde en opposition aux forces qui soutiennent le statut quo politique, économique et Editions

environnemental. L'idée de prendre du recul et de réfléchir de maniére critique au timing de ces choses et a
ce que cela signifie renvoie au sentiment que nous sommes au seuil de grands changements, d’un

mouvement partant d’un point important dans le temps a un autre, ou d’une transition inévitable. La vague 25

énorme d’actions des individus et des mouvements dans le monde entier, notamment depuis le Printemps

arabe, vient parler haut et fort de ces questions. Face a la gréve des étudiants québécois en 2012, le Dans ce numéro | In this issue
Mouvement Occupy et les autres actions, comment les artistes ont-ils réagi ? Plus précisément, comment les

artistes en arts médiatiques féministes, queer, transgenres et les activistes ont répondu a ces choses dans Editorial

leur travail de création ? Les femmes a travers le Canada qui ont participé a cette édition de .dpi ont fait un _ . L
.dpi 25, Transitions inevitables :: Par

excellent travail. Elles se sont exprimées a un moment donné du temps au moyen d’'une varieté de Deanna Radford

préoccupations et a travers différentes formes d’art. Leurs préoccupations sont interconnectées. Elles

s’‘expriment contre le statut quo, elles sont les signes annonciateurs du changement, et elles aident a Oeuvres

réfléchir sur un moment fascinant dans le temps. Lorsque I'équilibre du pouvoir repose dans I'examen d’une
transition inévitable, cela est toujours sujet a changement et le temps de la discussion est venu. Les
contributrices de .dpi 25 proposent une visite riche de quelques-unes de ces questions. Que ce soit par des
commentaires sur notre monde actuel ou par l'imagination de mondes nouveaux par le biais de la vidéo, I'art
sonore, |'essai ou I'image , elles illustrent sensibilité et possibilité. Petit a petit, nous poussons et tirons, nous
faisons le changement. Articles

Comme feu la scientifique Rachel Carson demandait lorsqu’elle écrivait a propos du pesticide DDT en 1962,
les changements pergus ou décrits comme étant inévitables ne font pas toujours le bonheur de la population
générale et ne contribuent pas tous a l'intérét public. Elle posait la question « Sommes-nous tombés dans un
état d’hypnose qui fait en sorte que I'on accepte que les choses inférieures ou nuisibles sont inévitables,
comme si nous avions perdu la volonté ou I'ambition d’exiger du bon? » (12) En remettant en question le
statu quo, Carson a adressé la question du pouvoir au sein des industries chimiques et commerciales et a
examiné comment il est utilisé. De plus, sa remise en question du statu quo était un parfait exemple de la
prise de risque et a aidé a illustrer un exemple d’avancée sociale a des fins de santé et de sécurité. Carson Appel de textes

fut contrainte de contester le pouvoir pour des raisons professionnelles, morales et éthiques et ce au péril de
sa sécurité et sa carriere. C'est dans cette méme optique que les contributrices de Transitions inévitables
adressent des préoccupations importantes.

La contribution de l'artiste Nazik Dakkach s’inspire des premiers temps du cinéma. Sa banniere superpose
. . - , , . _ . Production
une migration de pelicans sur une carte datant de la periode d’expansion dans le territoire maintenant connu

sous le nom d’Alberta, au Canada. Dakkach interroge avec fougue la métamorphose d’un terrain appartenant Rédactrices en chef no 25

a son peuple autochtone en une terre possédée par des colonisateurs. Elle parle également de préoccupations
pour I'environnement naturel en lien avec les projets de bitume et de sables bitumineux dans la région. Il est
aussi question des impacts néfastes de l'industrie sur le pélican, tels le DDT et le déversement pétrolier de Coordonnatrice

Deepwater Horizon.

L'article Slow Art in a Time of Flash Floods: What's a Queer Feminist Settler To Do?, signé par Roewan Crowe, Comité de rédaction

offre un apercu de sa pratique. Il incorpore des réflexions sur sa propre pratique artistique tout en traitant
des problématiques en lien avec le développement post-colonial de terrains en Amérique du Nord. Crowe
explique comment ce développement méne a des actes de violence envers la terre et les humains. D'une
maniere profonde et introspective, Crowe interroge les liens entre de tels actes et des catastrophes comme
I'ouragan Sandy. Articles

Karen Hibbard est une artiste et éducatrice qui examine ce qui arrive lorsque les animaux ripostent. Roewan Crowe

Empruntant cette question d’un titre tiré du livre Silent Spring de Rachel Carson, la piéce de Hibbard Sabine LeBel

juxtapose des représentations d’animaux et de camions a ordures avec des paysages et des bouteilles d’eau Oeuvres

en plastique. Le résultat final, a la fois ludique et tranchant, est un commentaire évocateur sur les habitudes
Sarah Boothroyd

de consommation populaires. Karen Hibbard

Anxious Landscapes: Burtynsky's Photographs and the Possibility for a Feminist Risk Politics, de Sabine Lebel, Traduction

analyse la culture du risque dans l'oeuvre du photographe Edward Burtynsky. Son interprétation féministe

R . . R . . . Elie Messiaen
des themes de Burtynsky examine en profondeur les tensions face a sa documentation des industries

miniéres, de carrieres, manufacturieres, de transport, pétrolieres, de recyclage et d’eau a travers le monde. Banniére

Avec une préoccupation bien sentie pour les environnements photographiés par Burtynsky, Lebel explore les

implications pour les personnes qui visionnent ses oeuvres a titre de consommatrice, d’historienne de I'art et
de féministe. Webmestre

La piece de l'artiste sonore Sarah Boothroyd, Pay No Attention to That Man Behind the Curtain, tire le rideau Stephanie Lagueux

acoustique afin de dévoiler les étapes laissées pour compte du journalisme radiophonique : les préparatifs,

les prises refusées et les moments entre les échanges du journaliste et du sujet interrogé. Boothroyd fait JAvec laide du e
ressortir la nature de la diffusion de voix en ondes dans le but de communiquer tandis qu’elle décrit le
journalisme « comme un processus de révision et de sélection plutét que la transmission intégrale d’une @ Conseil des Arts  Canada Counil

i du Canada for the Arts

histoire au public. » L'oeuvre de Boothroyd est évocatrice et encourage le public a réfléchir aux types
d’informations médiatiques que nous recevons.

Comme l'anthropologue Margaret Mead est connue pour avoir dit « un petit groupe de citoyens engagés et
réfléchis est capable de changer le monde », les artistes présentées dans .dpi 25 : Transitions inévitables
adressent d'importants enjeux actuels ou le silence est souvent accepté comme norme par la majorité.
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Deanna Radford est une auteure et poete passionnée par I'art sonore, la musique expérimentale et le texte.
Elle détient un baccalauréat en anglais et en science politique de I'Université de Winnipeg et poursuit des
études dans le domaine de l'art et du design digital. Elle a publié un livre de poésie en 2011 intitulé Building
Ground. Elle a contribué a plusieurs publications dont MUTEKMAG, MusicWorks et Herizons et s’est jointe au
comité de rédaction de .dpi en 2011. Elle a été administratrice pour de multiples organismes culturels axés
sur l'art et croit fermement aux efforts issus de la communauté.
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.dpi 25, Inevitable Transitions :: By Deanna Radford

in Editorial 25

The first inspiration for the .dpi 25 theme Inevitable Transitions was the environment: concern for global
warming and the de-regulation of industries that impact it negatively. The other main inspiration was drawn
from the direct action occurring around the world in opposition to forces that bolster the political, economic,
and environmental status quo. To step back and think critically about the timing of these things and what it
means, evokes the feeling that we are at the threshold of great change, movement from one significant point
in time to another or, an inevitable transition. The enormous groundswell of activity by individuals and
movements around the world, particularly since the Arab Spring, speaks loud and clear about the issues. In
view of the 2012 Quebec Student Strike, the Occupy Movement and other actions, how have artists been
responding? Specifically, how have women, transgender, queer and feminist media artists and activists
responded to these things in their work? The women from across Canada who contributed to this edition of
.dpi do great work. They speak to this moment in time by means of a variety of concerns and through
different art forms. Their concerns are interconnected. They are speaking against the status quo, are
harbingers of change and help to reflect a fascinating point in time. Where the balance of power rests in
considering an inevitable transition is always subject to change and is ripe for discussion. The contributors to
.dpi 25 offer a rich tour of some of the issues. Whether commenting on our existing world or imagining new
worlds by way of video, sound art, essay or image, they illustrate sensitivity and possibility. Step by step, we
push and pull, we make change.

As the late scientist Rachel Carson asked when writing about the chemical DDT in 1962, changes perceived or
portrayed as being inevitable may not always be palatable to the general public or serve for the public good.
She asked, “Have we fallen into a mesmerized state that makes us accept as inevitable that which is inferior
or detrimental, as though having lost the will or the vision to demand that which is good?” (12) In
challenging the status quo, Carson pointed to a question of power in the chemical and corporate industries,
and how it is used. Furthermore, the challenge to the status quo that she raised exemplified risk taking and
helped to shed light on an opportunity for societal gain for purposes of health and safety. Carson was
compelled professionally, morally and ethically to breach a gap of power at the risk of her own safety and
career. The contributors to Inevitable Transitions bring to light important concerns in the same spirit.

Artist Nazik Dakkach was inspired by the work of early cinema for her contribution to .dpi 25. The banner
image she created places the movement of pelicans across a map from the early period of expansion in the
territory we now know as Alberta, Canada. Here, Dakkach fiercely questions the transition of land from its
Indigenous people to colonial expansionists. She brings to life concern for the natural environment in view of
bitumen and tar sand development from the region. This is also in view of the negative industry impacts on
the pelican, such as DDT and the Deepwater Horizon Oil Spill.

Roewan Crowe's article “Slow Art in a Time of Flash Floods: What's a Queer Feminist Settler To Do?” gives an
overview of the artist's artwork. It incorporates reflection on her own artistic practice while addressing
concerns for post-colonial development of land in North America. Crowe illustrates how that development has
set the stage for violence upon the land and people. In a profound and reflective manner, Crowe questions
the interconnectedness between such acts and unnatural disasters such as Hurricane Sandy.

Karen Hibbard is an artist and educator who questions what happens when animals fight back ? Borrowing
this question from a title within Rachel Carson's Silent Spring , Hibbard's artwork juxtaposes renderings of
animals and garbage trucks with landscape and plastic water bottles. The end result is an inspiring critique of
popular consumption habits, simultaneously playful and cutting.

Sabine Lebel's "Anxious Landscapes: Burtynsky's Photographs and the Possibility for a Feminist Risk Politics,"
is an examination of risk culture in photographer Edward Burtynsky's work. Her feminist reading of
Burtynsky's subject matter looks closely at the tensions generated by his documentation of mining,
quarrying, manufacturing, shipping, oil production, recycling and water industries around the world. With duly
illustrated concern for the environments Burtynsky photographs, Lebel explores what the implications are for
the viewer as consumer, as art historian, and as feminist, when taking his work in.

Sound artist Sarah Boothroyd's sound piece “Pay No Attention to That Man Behind the Curtain” pulls the sonic
curtain open to reveal the unwanted machinations related to radio journalism: the setups, the outtakes, and
moments in-between conversations with interviewer and interviewee. Boothroyd underlines the nature of
broadcasting voices for transmission for the purpose of broad communication where, as she explains
journalism, “as a process of editing and selecting, rather than transmitting a complete record to the public.”
Boothroyd's piece is evocative and urges listeners to reflect on forms of media-based information we receive.

As anthropologist Margaret Mead has been attributed as saying “Never doubt that a small group of
thoughtful, committed citizens can change the world.” The contributors that comprise .dpi 25: Inevitable
Transitions , give voice to important ongoing matters where silence is often popularly accepted as the norm.

References
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Biography

Deanna Radford is a poet and author with a passion for in sound art, experimental music and text. She took
her BA in English and Political Science at the University of Winnipeg, and is carrying out studies in the domain
of digital art and design. She published a book of poetry in 2011 entitled Building Ground. She has
contributed to MUTEKMAG, MusicWorks and Herizons magazines, among others, and joined the .dpi Editorial
Committee in 2011. She served as an administrator for several arts-based cultural organizations and is a
strong believer in community-based efforts.
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‘Debris/Détritus' :: Par Karen Hibbard RecheiEhe
Soumis par admin le 9 novembre, 2012 - 15:54 dans les catégories 25 Oeuvres Langues
La nature riposte. Le narratif de ‘Debris/Détritus’ dépeint un consumérisme hors de contréle malgré les
vaillants efforts de la campagne environnementale pour freiner la pollution grace au recyclage. Apres avoir .o Francais
concu de l'équipement de protection avec les débris, les animaux viennent nous remettre ces sacs et
Editions

bouteilles de plastiques qui sont monnaie courante dans notre quotidien. ‘Debris/Détritus’ est un
avertissement faisant porter la responsabilité a ceux qui la méritent, nous rappelant ainsi que nous avons un
impact sur I'environnement des autres ainsi que le notre di a notre dépendance a un style de vie ou régne la
consommation.

‘Debris/Détritus’ est une installation médiatique. L'écran de projection est composé de lambeaux tissés de i L
Dans ce numéro | In this issue

sacs de plastique. La piece est ainsi composée des mémes débris qu’elle critique.

« Le message, c’est le médium » est une citation de Marshall McLuhan qui signifie que le format du médium SEAIORIal e ;
se marie avec le message, créant ainsi une relation symbiotique ou le médium affecte la fagon dont le
message est percu.*
* Traduit vers le francais a partir de Wikipédia
Oeuvres

See all the images in a slideshow > _ . _
‘Debris/Detritus' :: Par Karen Hibbard
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‘ Articles
Biography Roewan Crowe

Sabine LeBel

Karen Hibbard is a contemporary artist/art educator living in Victoria, British Columbia. She uses a narrative Oeuvres

approach to art making and has a MFA in Print Media from Concordia University, Montréal, Québec, Canada.
Sarah Boothroyd

While in residency at CAMAC (France), she began an animation ‘Debris/Détritus'. The images published in Karen Hibbard
.dpi_25 are from the storyboard. Traduction
Karen exhibits across Canada and has had exhibitions in Europe, Japan and the US. She is in many Elie Messiaen
collections including Loto-Québec, La Banque Nationale du Canada and the MOMA Artist Book Collection. Her B .
anniére

insta”ations may include the following: draWing, painting, phOtography, printmaking, sculpture, and media ....................................................................................................................... -
arts.

Webmestre

www.karenhibbard.com

Stéphanie Lagueux

Avec l'aide du

@ Conseil des Arts  Canada Council
<> duCanada for the Arts
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Pay No Attention to that Man Behind the Curtain :: Par
Sarah Boothroyd

Soumis par admin le 9 novembre, 2012 - 13:08 dans les catégories 25 Oeuvres

Ce collage est composé de bruits de presse a imprimer ainsi que des segments d’entretiens qui seraient
normalement coupés d’'une émission radio journalistique et comprend des passages qui nous amenent a
remarquer les machinations techniques et interpersonnelles du reportage. C’est une exploration des coulisses
du journalisme, qui est un procédé de révision et de sélection plutét qu’une transmission intégrale d'une
histoire au pubilic.

Durée: 5 minutes 55 secondes
Format: Stereo

Biographie

Canadian Sarah Boothroyd studied visual art and costume design on her way to a bachelor's degree in
philosophy and a master's degree in broadcast journalism. This eclectic background informs her diverse
approach to audio work, as she combines a plurality of sources, drawing on the devices and techniques of
film, music, literary arts, and theatre.

Boothroyd's audio work has been broadcast on over 50 radio stations around the world, and is available on
over a dozen CD compilations. Her work has been presented at galleries, festivals and conferences in
Canada, the United States, Ireland, England, Brazil, Spain, Portugal, France, Italy, Croatia, Denmark,
Switzerland, Sweden, Germany, the Czech Republic, Slovakia, Bulgaria, Romania, China, Nigeria, South
Korea, Kenya, and beyond.

Boothroyd's talents have been recognized in competitions held by the New York Festivals Radio Programming
Awards, the Third Coast International Audio Festival, New Adventures in Sound Art, the European
Broadcasting Union, La Muse en Circuit, CBC Radio, the Canadian Association of Broadcasters, the Canadian
Association of Journalists, the Canada Council for the Arts, the Ontario Arts Council, the Ontario Press
Council, the National Film Board of Canada, the National Screen Institute, and the San Francisco Women's
Film Festival.

www.sarahboothroyd.com
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Anxious Landscapes: Burtynsky's Photographs and the
Possibility for a Feminist Risk Politics :: Par Sabine LeBel

Soumis par admin le 9 novembre, 2012 - 13:09 dans les catégories 25 Articles

Les photographies d’Edward Burtynsky explorent les interventions humaines sur la nature environnante,
dont les chemins de fer, les mines et carriéres, les raffineries de pétrole, le démantélement des navires,
le culte de la voiture, la production a grande échelle, le recyclage de produits électroniques et, de
maniére plus récente, I'eau. L'ensemble de ces photographies illustre un décalage entre la composition et
le sujet. Beaucoup d’entre elles présentent des contradictions entre la beauté et la pollution, la propreté
et la négligence ainsi qu’entre la complicité et la détresse. Nombreux sont les critiques du travail de
Burtynsky qui affirment que ses portraits sont ambivalents et politiquement ambigués car ils donnent un
chic esthétique a la destruction écologique. Joost van Loon suggére que la société du risque peut
engendrer une politique d’urgence, une croyance qu’une action immédiate est nécessaire afin de freiner
la vague de problemes écologiques; mais confronté a cette possibilité apocalyptique qui plane, le
sentiment d’urgence se transforme souvent en un mélange d’apathie, d’angoisse et d’ambivalence.
Parallelement, les images de Burtynsky n’offrent pas de jugement décisif : elles ne célébrent ni ne
dénoncent ces industries responsables de la pollution. Ainsi, on peut dire qu’elles capturent |'état d’ame
typique de la société du risque. Son travail peut aussi étre placé dans la tradition de la photographie
paysagiste qui, tel que noté par plusieurs critiques féministes, peut proner des politiques patriarcales de
contréle sur la terre en effacant le labeur humain et les femmes du portrait. Ce travail vise a faire une
analyse féministe des politiques du risque dans |'oeuvre de Burtynsky. Qu’est-ce qu’une politique du
risque féministe et écologique peut apporter a une analyse du travail de Burtinsky? Est-il possible
d’envisager une politique du risque féministe?

Edward Burtynsky's photographs investigate human interventions on the landscape, including mines, oil
refineries, shipbreaking, large scale manufacturing, and more recently water. Many critics of Burtynsky's work
suggest that his photographs are both ambivalent and politically ambiguous because they aestheticize
ecological destruction. Joost van Loon suggests that risk society can produce a politics of urgency, a sense
that immediate action is needed to get ahead of the tidal wave of ecological problems. When faced by this
looming apocalyptic possibility, however, the urgency becomes unsustainable and routinely degrades into a
vacillation between apathy, anxiety and ambivalence: affect that can be read in Burtynsky's photographs. But
his works must also be located in the tradition of landscape photography, which as many feminist critics have
noted is connected to a patriarchal politics of mastery over the land that works to exclude human labour and
women from the landscape. To simply dismiss these images for this reason is also to miss the complex and
powerful response Burtynsky's photographs elicity in viewers. What can a feminist politics of risk culture
bring to a reading of Burtynsky's work? Is a feminist politics of risk possible?

Nickel Tailings No. 34 and No. 35
Sudbury, Ontario 1996
Edward Burtynsky

www.edwardburtynsky.com

Burtynsky's photos draw the viewer in with their stunning landscapes, and often the viewer needs to spend a
moment deciphering the image. This moment of vacillation in the viewing process is discussed by many
observers of Burtysky's work (see Reese; Bordo) As Paul Roth says of Burtynsky's technique: [it] consistently
provokes a crisis of vision... [that] attracts and repels the eye (168). Perhaps best known are the photos
Nickel Tailings #34 and #35 that show us vibrant orange streams across a blackened landscape. These
photos of aestheticized mine waste are alarming, showing us fiery rivers that have devastated the
surrounding area, turning it into a blackened wasteland. It is that moment of conflict or confusion that the
viewer might experience trying to reconcile the beauty with the devastation that gives the photos their
impact. His photos provoke contrary impulses and refuse conclusive judgment: they are neither celebrations
nor indictments of these polluting industries.

Because of this dynamic, many critics of Burtynsky's work argue that his photographs are ambivalent and
politically ambiguous because they aestheticize ecological destruction. In his review of the book of collected
photographs Manufactured Landscapes , Jonathan Bordo describes his viewing process:

The spectator is thrust into an ambiguous situation of pondering pictures of ecological devastation while
beholding dazzling visual surfaces. (Bordo 91)

For Gerda Cammaer, the representation of ecological disaster in high art can only be described as taking a
neutral stance, eclipsing the destructive dimension of the represented activities (Cammaer 123). As art
object, the oscillation swings heavily towards beauty or awe without contextualizing questions of ethics or the
awful (Cammear 121). Ultimately, I am inclined to agree with Kenneth Baker who says: Burtynsky's refusal to
stand fast in any of these positions explains the improbable emotional authority of his work (Baker 40). The
viewer is thrust into a position in which he or she is both complicit in and disturbed by environmental
destruction.

The ambivalence and ambiguity that so many critics identify can be related to the larger affective dynamics of
risk society. In particular, the vacillation that so many viewers experience in viewing aestheticized ecological
destruction mirror the contradictory and cascading impulses of apathy, anxiety, and ambivalance that mark a

[\ ”

politics of urgency: “this is disturbing,” “what can we do?”, “who cares?”, and then back again. Van Loon
suggests that anxiety often produces risk avoidance, so that anxiety can produce a withdrawal from risk (van
Loon 5). On the other hand, apathy can be understood as a tactic of risk aversion, a turning away from or
dislike of risk (van Loon 5). With their almost clinical detachment, the photographs seem to evoke an
affective response to risk, without necessarily provoking risk aversion or containment strategies. For this
reason they demand a feminist reading; one that considers their complexity and power, without ignoring the
ways in which they tap into both dominant hegomic power structures, and culturally informed affective
responses. As Ursula Heise points out, representations of toxicity and risk are grounded in longer term
cultural narratives. And Gillian Rose reminds us that landscapes are representations of the interactions
between human society and nature (Rose 86). In particular, landscapes represent ways of seeing that can be
connected to an “aesthetic masculinity,” or a visual ideology which establishes patriarchal mastery over the

land, its peoples, and its creatures (Rose 101 and 112).

]

Alberta Oil Sands #7 and #9
Fort McMurray, Alberta, Canada, 2007
Edward Burtynsky

www.edwardburtynsky.com

Alberta Oil Sands #7 and 9 are landscapes in muted colours, with the sky and clouds reflected in pools of
water (are these lakes? tailings ponds? o0il?). Roads are barely visible, smokestacks dwarfed by the open
expanse of land, but with huge tracks of it laid bare and exposed. With their quiet beauty, these are difficult
photographs. Without the captions, deciphering their content would be difficult for anyone outside of the
industry or not familiar with the area. And yet the captions simply label, giving no hint of the politically
contentious nature of the project both within Canada and internationally. (They were also taken and labelled
well before the oil sands became such a huge and heated public debate in Canada). Oil Fields #28 , taken in
Cold Lake, Alberta has a shiny silver pipeline in the foreground, offset by the brilliant green of the grass
underneath it. Behind it is the darker green of the forest. The colours and composition are beautiful. But as
many critics have noted, what is striking about these photographs, as with much of Burtysnky's oeuvre, is
the absence of the body: no oil sands labourers from across Canada, capitalizing on the extraction industry;
no citizens of Fort Chipewyan burdened with higher than average cancer rates from downstream pollution out
of the oil sands; and indeed no animals, certainly none of the hundreds of wolves culled to protect the
Woodland caribou stocks that have been decimated by oil sands activity. Risk politics offer an interpretation
whereby the planet is at risk, but in Burtynsky's photographs no bodies are at risk; there is no apparent entry
point for a feminist politics or for a politics of environmental justice. There is a fundamental displacement of
risk from people to the land, or from here to there. It is a relationship defined by ownership or mastery,
wherein the risk is mapped onto that which is owned or mastered.

Oil Fields #28

Cold Lake Alberta, Canada, 2001
Edward Burtynsky

www.edwardburtynsky.com

Burtysnky's images enact a viewing position of mastery over the landscape, but also comment on that very
dynamic. His work invites a critique of complicity and not a change in that fundamentally masculinist
relationship. With their strangely ambiguous emotional authority, Burtynsky's photographs eschew an easy
feminist reading that would reject them outright because of their distancing gods-eye view of largely
unoccupied landscapes, absent of people, or any bodies at all. Ursula Heise offers the most cogent
intervention on the risk society thesis for feminist critics, and one that is alighed with the goals of the
environmental justice movement. She notes that whereas the risk society thesis understands ecological
devastation as a result of the breakdown or decline of capitalism, the environmental justice movement
situates environmental destruction in the vast inequalities created by global capitalism (Heise 149). It is here,
in the nuanced understandings of power -its effects and affects on human, non-human, and more-than-
human bodies - that a feminist risk politics must be built. To some extent, anxiety and affect have
traditionally been relegated to the feminine, and thus feminist, domain; to what extent can we understand
this anxiety —provoked by Burrtynsky's work and part of risk society — as a result of the erasure of bodies?
I'm not sure that Burtynsky's photographs can be recuperated for a feminist politics, but, I do think that, by
their very exclusions, they provide a unique vantage point through which to ponder the possibilities for a
feminist politics of risk. The feminist risk politics that I am advocating puts all bodies back at stake, including
humans, non-humans, and more-than-humans, and understands the interconnectivity of all living thing; the
environment at risk is, after all, always already bod(ies) at risk. A feminist politics of risk is one that is
aligned with the goals of the environmental justice movement and provides nuanced critiques of how risk
society not only creates unequal relations of risk related to ecological devastation, but also produces cultures
of risk, which often manifest as affective responses to risk including risk aversion and risk containment.

Image credit: Edward Burtynsky
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Slow Art in a Time of Flash Floods: What's a Queer
Feminist Settler To Do? Par Roewan Crowe

Soumis par admin le 9 novembre, 2012 - 13:56 dans les catégories 25 Articles

Dans cette piéce introspective, j'orchestre une curieuse rencontre de plein fouet entre la thématique de
transition inévitable de cette édition de .dpi, ma propre pratique artistique et mes pensées sur l'ouragan
Sandy. Qualifier une chose d’inévitable impligue qu’on ne peut y échapper et qu’elle aura lieu peu
importe ce qui se passe. Ainsi, la certitude joue un rdéle dans l'inévitable. Le mot transition suggére un
progrés ou un changement d’un état a un autre. J‘ai saisi I'opportunité offerte par I'appel pour cette
thématique de revisiter certaines de mes piéces afin d’explorer comment le fait de réfléchir dans une
optique de transition inévitable pourrait approfondir ma compréhension de ma pratique. Je me penche
aussi sur le véritable cataclysme qu’a été I'ouragan Sandy, la plus grosse tempéte du genre a frapper
I’Amérique du Nord. Il est impératif de constater les liens entre le colonialisme, la destruction
environnementale, le changement climatique, la cupidité des entreprises et le pouvoir. Est-ce que le slow
art, lI'art poétique, abstrait et conceptuel est en mesure de répondre au besoin urgent de compréhension
globale de ces liens qui gagnent en importance? Comment aborde-je, dans le cadre de ma pratique
artistique, la brutalité du colonialisme et les catastrophes environnementales associées qui sont causées
par un capitalisme et un corporatisme sauvage et non régularisé? En tant qu’artiste, je ressent le besoin
de briser le silence qui entoure ces questions.

Abandoned. Photo: Roewan Crowe

In my conceptually informed artistic practice I irreverently craft together video, text, animation, theory,
photography, performance, and activism. I have often stated in the past that I am in the “Western phase,” of
my artistic practice in which I explore the imaginary, geographical and cultural landscape that we call “The
West.” I now understand that this is not a phase, rather it is foundational to my art practice. I am interested
in the tactical deployment of self-reflexivity and transformational artistic practices. For me, living and working
on Turtle Island, in the declared nation state of Canada, necessitates artistic production and creation that
acknowledges the context of colonization in North America. I situate myself within the frame of the traumatic
Western narrative as a queer feminist settler who is invested in wrestling with this history. I recognize that
the legacy of the West and colonization is still replicating itself. I enter into this fatal wounded environment—
a violent and xenophobic narrative—to explore the possibilities that open up when I inhabit both the story
and the form of the Western. I work to subvert, play and reckon with these tales of trauma. This is my
artistic resistance.

Queer Grit , a stop-motion animation, is the first creative work I did in which I seriously positioned myself as
a queer feminist settler with an awareness of colonization. In this work I wanted to ground myself in a
specific place/landscape to ask questions about belonging and histories of patriarchal and colonial violence.
Being queer for me has meant banishment and exile from my family and the rural communities that I
imagine I once belonged to. I bring to my work this deep understanding and queer knowledge of being
refused the ability to return to a place I called home. Jane West and her handsome trans-lover enact a return
to the scene of trauma, to the Hollywood Western and to spaces where white supremacy and
heteronormativity are regulated through the use of violence. The very idea of belonging is troubling given
histories of dispossession and colonization.

Watch the video Queer Grit (1min.09s) >

In the Western imaginary, the landscape has been emptied out of its Indigenous first residents, replaced by
cowboys and farmers, settlers and Indians. New stories of patriarchal familial succession take the stage.
Captivity narratives fill the land with burning wagons, screaming white women and the cavalry rushing in.
Manifest destiny is writ large — sometimes on T-shirts sold by The Gap.

The classic Hollywood Western is seen as an enduring myth, some even say history (Walker 2001). The
collision of North American colonial history and Hollywood Western narratives created the space that I work
within. The “classic Western” (Wright 1975) produced this powerful colonial myth that has layered itself upon
the land, our bodies, and our collective imaginary. Violence is at the core of these narratives.

Gas station. Photo: Roewan Crowe

digShift is a multi-channel video installation where I engage in a personal, historical and environmental
reclamation. This work marks my move from behind the camera into the frame as a performer. In my
previous work, Jane West, a plastic action figure from Marx's Best of the West toys, acts as my doppelganger.
By stepping into the frame and performing as Jane, now a self-reflective cowboy, I am able to explore and dig
into the shadow of the site. Now Jane the action figure is not my only doppelganger, the abandoned gas
station, the land it sits on, and history of the land all shift to become my ghostly doubles.

digShift _ transmutation

(unearth)3 X

A QUEER EQUATION

Equation. Photo: Roewan Crowe

digShift consists of four large projections: three video poems, “Landscape,” “Window,” and “Dig;” and a
fourth video projection entitled “digShift.” The projection “digShift” contains three split-screen video works,
entitled “digShift,” "Shadow,” and “Inside.” Central to each video are: repetitive, performative gestures such
as digging and walking; site-specific images and sounds of the abandoned gas station and its surroundings,
from both inside and outside of the building; poetic inquiry into the core concepts of the site which include
the ideas of landscape, window, digging, inside/outside and shadow; and carefully crafted sounds from the
site that have been layered with music, composed by Garth Hardy, and with an unidentified voice performing
a short poem.

In each video poem a word, constructed from the image of the site itself, appears and disappears. The
installation plays with notions of time, and reveals itself as slow art. You have to wait for the story to unfold,
just as you might wait for something to happen if you lived in a nearly abandoned prairie town. The video
poems appear in a timed sequence. They are carefully orchestrated to move people from one poem to
another, to move the viewer emotionally and physically, to draw the viewer across the space. As the videos
come on in sequence and repeat, they build slowly until the words, music and images layer each other. This
“slow art” piece takes 20 minutes to view in its entirety. Second dig , an artist chapbook published by As We
Try and Sleep Press, accompanies the exhibit.
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Dig video still. Photo: Roewan Crowe

The work of digShift is drawn from a site-specific artistic exploration and performance. I dig into the shifting
layers of meaning at an abandoned gas station in Elstow, Saskatchewan, just 20 minutes southwest of
Saskatoon on the Yellowhead Highway (Highway 16). I work with video, poetry, and a queer equation to
fathom the uncanny process that unfolded here. Literally and metaphorically, I dig deep into the personal,
historical and environmental layers of the land, to perform a reclamation in collaboration with this wounded
terrain. I explore this abandoned landscape to reclaim a personal history, to explore the history of
colonization, to map the industrial expansion and the rural decline following it—from railroads to factory
farms to oil fields—and to imagine and perform an artistic, land-based environmental reclamation.
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Window video still. Photo: Roewan Crowe

Canadian highways are profoundly marked by abandoned industrial landscapes. I was particularly drawn to
this station just outside of Saskatoon. For over 15 years, I have reluctantly yet faithfully returned to this site
from my past to take photographs, perform, write, theorize, dig and shoot video in an attempt to imagine
some sort of meaningful reclamation for this compelling and toxic landscape. Through various media, I
engaged with the site to try to understand why this land/memory site has so strongly attached itself to me.
As a child, my family lived briefly out back of the gas station in a trailer. It was a typical Saskatchewan story
of the poor and working class in the 1960s. My father worked in the potash mine, and my mother worked at
the restaurant in the gas station. While this place holds a personal connection for me, it took on a more vivid
significance over the years. The gas station came to symbolize the excesses of the West—both the prairie
West and the “first world” West—and the processes of colonization, industrialization and environmental
destruction.

Watch the Shadow Video Poem (1min.09s) >

I see myself as digging into my own shadow, the shadow left on the land by the cowboy, by colonization and
by processes of industrialization. I see my acts of creation as generative in that, it is through these processes
that I think and feel more clearly. I become the queer feminist settler, through the repetitive act of digging.
In the labour of repeating the act of digging, I also transform my relationship to the trauma of the West
(colonization) and the persistent shadows of settlement. Through the creative process I more profoundly
understand the shadows that are left on the land.

During my artistic engagement at this site over the years, I tried unsuccessfully to refuse and sever my
connection to this place. But as I made art about the site I came to understand and accept my responsibility
as steward to this particular place. Over time, with sustained artistic engagement and “digging,” my final
artistic task became clear: I imagined removing the rusting tanks that lay beneath the earth, leaking
contaminants into the soil and ground water. After preliminary research and planning, I returned to the gas
station in May to gather more information about who owned the site so I could begin to write grants in order
to get the gas tanks removed. When I returned to the site in August of the same year with a plan to present
to the small village, I learned that in the three months since my last trip, the tanks had actually been
removed and the land sold.

The removal of the tanks from this wounded site left me feeling temporarily released from my habituated
return to this site. I was left with many questions. How do I understand the process of this project, namely
the potential of the imagination to effect real-life transformations? Arjun Appadurai writes, “"The imagination
is now central to all forms of agency, is itself a social fact, and is the key component of the new global order”
(1996). How do artists make material that which we imagine? Here I turn to Gayatri Spivak, who claims that
“an appeal to the imagination is a material practice” (Spivak 2004: 616).

Today, post Hurricane Sandy I sit with these questions and some of the art I have created, slow art no less, in
the face of the rapid acceleration of climate change. Hurricane Sandy, like many of her predecessors, was not
just a ‘storm.' There are no natural disasters. The drastic changes in weather are man-made. We are
experiencing climate change in real time. Just as there is widespread silence about colonization in North
America there also exists a remarkable silence about climate change.

As an artist, I feel that I am engaged in the continual process of becoming. What does it mean to have a
profound understanding of myself as a queer feminist settler, and what does my work bring to the larger
project of decolonization? Colonization was presented as an inevitable transition, and still is the inevitable
transition of resources from Indigenous people to the settlers/colonizers, to capitalism, and then corporatism.
These processes are ongoing, an attempt at totalization, the relentless absorption of everything into capitalist
accumulation . There has been no room for any slackening of the exploitation of the earth, for any decline in
profits.

Given these seemingly inevitable transitions, what are the inevitable transitions for the queer feminist settler
artist? It is imperative to make the connections among colonization, environmental devastation, climate
change, corporate greed, and power. Can slow art, poetic, abstract, and conceptual art; meaningfully address
the urgent need for widespread understanding of these strengthening relationships? How do I, in my art
practice, wrestle with the brutalities of colonization, and the associated catastrophes brought on by unbridled
and unregulated capitalism and corporatism? As an artist, I feel the need to break the silences surrounding
these processes. I am not certain where this heightened sense of urgency will take my artistic practice. I
believe, though, in adding to editor Deanna Radford's theme for this issue, that it is both a necessary and
inevitable transition.
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La revue .dpi fait peau neuve! Appel a projets du no. 27 : Recherche
hacktivisme Langues
Soumis par admin le 20 février, 2013 - 12:46 dans les catégories 25 Appel de textes
Date limite : 11 mars 2013 Francais
Editions

Créée par le Studio XX en 2004, la revue .dpi a récemment entamé un important processus de
transformation afin de s’affirmer en tant que revue féministe d’art et de culture numérique.

En 2013, bénéficiant toujours du soutien administratif et technologique du Studio XX, la revue .dpi devient un
projet indépendant et se dote d’une nouvelle plateforme et d’'une nouvelle équipe dont une rédactrice en chef
permanente, Sophie Le-Phat Ho, et un nouveau comité de rédaction composé de Julie Alary Lavallée, Amber . ..

Dans ce numéro | In this issue
Berson, Esther Bourdages, Christina Haralanova, Corina MacDonald, Katja Melzer, Candace Mooers et Deanna

Radford. Editorial

Basée a Montréal et publiée en ligne, .dpi ouvre un espace unique de dialogue bilingue et interdisciplinaire
pour la réflexion critique, la recherche, I'expérimentation, la documentation et les prises de position et
propositions a l'intersection de I'art, des technologies et des féminismes. Audacieuse, critique, engagée et
participative, elle traite de problématiques en lien avec les féminismes, I'art et la culture numérique. Oeuvres

Appel a projets du no. 27

Pour ce prochain numéro trés particulier, .dpi est a la recherche de propositions qui refletent sa mission

renouvelée. Art'des .................................................................................................

Dans le cadre de ce numéro, .dpi lance un appel pour un dossier spécial sur le hacktivisme (voir plus bas)
avec comme coordonnatrice invitée, Christina Haralanova, activiste féministe et chercheuse qui s’intéresse a
la liberté de la technologie et aux logiciels libres.

Les soumissions hors-dossier sont également bienvenues.

Le numéro 27 paraitra en avril 2013 sur la nouvelle plateforme et un événement spécial de lancement aura
lieu (détails a venir).
Appel de textes

La revue .dpi fait peau neuve! Appel a

Coordonnatrice de dossier invitée : Christina Haralanova
Le hacktivisme : I'art d’interconnecter activisme technologique et féminisme Production
Fusion du hacking et de I'activisme, le hacktivisme désigne I'utilisation d'une expertise technique, telle que le Rédactrices en chef no 25

codage informatique, pour le militantisme social et politique. En d’autres termes, le hacktivisme peut se
définir comme du hacking réalisé dans un but politique, sans étre limité a son sens largement médiatisé qui
le résume a des actions perturbatrices a travers I'Internet.

Le mot hacking, quant a lui, est souvent utilisé pour faire allusion a des activités liées a I'électronique, au

matériel informatique, et le développement de logiciels dans I'esprit du DIY (Do-it-Yourself, faire soi-méme), Comité de rédaction

5 Vexpérimentation, & Iessai, ainsi qua I'amélioration et la réparation d’appareils. Il peut prendre diverses
formes, en passant de la sécurité informatique et I'ingénierie sociale au hacking de voyage, de la radio, du

vélo ou méme de la nourriture. Dans un sens élargi, le hacking désigne un état d’esprit, une curiosité par

rapport a la maniere dont les choses sont congues, par I'entremise de leur réparation ou de leur adaptation

aux besoins des utilisateur-rice-s. Plus inclusive, cette définition ne considéere pas uniquement les Articles

programmeur-euse-s, mais aussi les geeks.
Roewan Crowe

Malgré sa popularité, le hacking figure parmi les activités en lien avec la technologie la moins investie par les Sabine LeBel
geeks féministes et les professionnelles s’identifiant en tant que femmes. Le manque de documentation et de Oeuvres
recherche sur le sujet amplifie peut-&tre cette observation. Quil soit question d’acquérir des compétences SarahBOOthrOYd ............................................................................
techniques de maniére autodidacte ou en groupe, d’organiser ou de participer a des discussions ou encore Karen Hibbard
d’expérimenter a partir de matériaux informatiques, de logiciels et de I'électronique, tout cela correspond
pourtant au mode d’apprentissage autodidacte féministe. A ce titre, .dpi désire accroitre la visibilité des Traductlon ........................................................................................
activités hacktivistes pratiquées autant par les femmes que les féministes, en guise d’outil menant au Elie Messiaen
changement, et explorer les différentes formes qu'elles peuvent adopter. .
Banniere
Cet appel de textes s’adresse notamment aux praticien-ne-s et chercheur-e-s travaillant sur des questions
liées a la technologie et son caractere politique, la gouvernance de l'information, les genres et le hacking,
Webmestre

I'art hacktiviste, ou |'usage féministe et stratégique des technologies.

Stéphanie Lagueux

Soumettre une proposition Avec l'aide du
.dpi est a la recherche de propositions appropriées au (ou issues du) Web, incluant le texte, I'image, le son,

o, . . . o, o L, . . @ Conseil des Arts  Canada Coundil
la vidéo, l'animation, l'interactivite, etc., et toute combinaison de ces médias, produite de maniere 1> ducCanada for the Arts

collaborative ou individuelle. Veuillez faire parvenir votre proposition d’'une longueur maximale de 300 mots,
une courte biographie (100 mots) et un CV (par personne impliquée) d’ici le lundi 11 mars 2013 a :
revuedpi(at)gmail.com (Les contributions retenues devront étre complétées au plus tard le 8 avril.)

Les contributions peuvent prendre la forme de courts essais, critiques, entrevues, études de cas, comptes-
rendus, ceuvres (ou extraits), ou une forme inattendue. La longueur des textes peut varier entre 500 et 1500
mots (maximum), selon la forme et les médias utilisés. Un cachet est offert selon la longueur et la complexité
de la contribution. Les auteur-e-s et artistes sont responsables de tous les droits d'auteur en lien avec le
contenu soumis. S’il s'agit d’'une ceuvre, elle doit étre complétée a la date de soumission et incluse avec la
proposition.

dpi.studioxx.org

De plus, si vous désirez vous impliquer dans le processus de transformation de .dpi et épauler I'équipe de

rédaction, contactez-nous! revuedpi(at)gmail.com
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Proposal deadline: March 11, 2013

Founded by Studio XX in 2004, electronic journal .dpi has recently undergone an important process of
transformation with the goal of reaffirming and re-focusing its role as a feminist journal on art and digital
culture.

In 2013, benefiting from the ongoing support of Studio XX’s administrative and technological resources, .dpi
acquires the status of an independent project with a new platform and a renewed editorial team, including
Sophie Le-Phat Ho, as permanent editor-in-chief, and an editorial committee composed of Julie Alary
Lavallée, Amber Berson, Esther Bourdages, Christina Haralanova, Corina MacDonald, Katja Melzer, Candace
Mooers and Deanna Radford.

Based in Montreal as an online journal, .dpi opens up a unique and bilingual space for dialogue and
interdisciplinary critical reflection, research, experimentation, documentation, and positions and propositions
situated at the intersection of art, technology and feminisms. The journal is a platform where the bold,
critical, engaged and curious contributor may question issues related to feminism (in all its varieties), art and
digital culture.

.dpi 27 Call for projects
For this very special next issue, .dpi seeks proposals that reflect its renewed mission.

As part of issue 27, .dpi launches an open call for a themed section on hacktivism (see below) guest edited
by Christina Haralanova, a researcher interested in work that intersects feminist and techno activism, such as
women’s contribution to free and open source software development.

Proposals for submissions that fall outside of the theme are also welcomed.

.dpi 27 will be launched in April 2013 in its new platform and website. A special launch event will take place
(details to come).

Themed Section: Hacktivism

Guest Editor: Christina Haralanova
Hacktivism: the Art of Practicing Life and Computer Hacking for Feminist Activism

Hacktivism fuses hacking and activism indicating the use of technical expertise, such as computer
programming skills, for social activism and political action. In other words, hacktivism is described as hacking
with a political purpose, and does not limit itself to the largely mediatized sense of disruptive online actions.

Hacking is often used to indicate activities related to electronics, computer hardware and software in the
spirit of DIY (Do-it-Yourself) experimenting, testing, improving, and repairing of technological devices.
Hacking can take different forms: from computer security and engineering to travel, radio, bike and food
hacking. In a wider sense of the word, a hacker refers to a state of mind, in which one strives to learn how
things are made by repairing, repurposing and improving them. This more inclusive definition considers not
only programmers, but also geeky individuals.

Despite its popularity, of all the activities around technology, hacking is the one least visited by feminist
geeks and professionals who self-identify as women. Perhaps the lack of documentation and research on the
subject amplifies this observation. Yet learning technical skills on one’s own or in groups, organizing or
participating in discussions, experimenting informally with hardware, software and electronics, are all part of
a feminist approach to DIY learning. With this 27th issue, .dpi wants to give more visibility to hacktivism used
by women and feminists as a tool for change and to investigate the various forms it can take.

The call is open to practitioners and researchers interested in such issues as political aspects of technology,
information governance, gender and hacking, hacktivist art, or feminist and strategic uses of technologies.

How to submit a proposal

.dpi is looking for proposals relevant to (or stemming from) “the Web”, including text, image, sound, video,
animation, interactive works, etc., and any combination of these, produced collaboratively or individually.
Please send your proposal (maximum 300 words), a short biography (100 words) and a CV (per person
involved) by Monday, March 11, 2013 to: revuedpi(at)gmail.com (Successful applicants will need to hand
in their contribution by April 8.)

Types of submissions include (but are not limited to) short essays, criticism, interviews, case studies,
reviews, reports, creative works (or extracts), and other imaginative responses. Text length can vary between
500 and 1500 words (maximum), depending on the form and the media used. An honorarium is offered
depending on the length and complexity of the contribution. The authors and artists are responsible for all
copyright related to the submitted content. If you are applying with an artwork, it must be completed by the
date of submission and included with the proposal.

dpi.studioxx.org

In addition, if you want to get involved in the process of shifting the model and mandate of .dpi and help

support the editorial team, get in touch with us! revuedpi(at)gmail.com
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